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WHAT IS HAPPENING IN THE WORLD OF ART)]
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vember 14, sculpture; November 28, fultiiled thelr duties and that if the

Chinese porcelains, Crown I'rinee dild land on the em-

Even If he has become an English- | bankment autside thar embankment

man we can't help keeping up a Which, acceording to Ben Jonson, ‘so

certaln proprietary interest in every- il take onr Janu thiz is the only

thing that relates to Henry James, Object in the rooms he wonld requist.
The Rurlington Magazine has this de- ton for the impervinl collections ot
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closing November 28, The Vanderhilt mor of the m o the hum
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Miss Nessa Cohen announces her work,  I'erhaps o) riginal clay sup-
{ ||'mlrl.h series of lecture promemdes plicd these absent and characteristic
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} i Matropolitan  Museum on  Saturday tor could supply them for himself At
! | evenings. ‘The course is designed for all evenis, ol paint fulfilled s fung
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"Madonna," by Correggio.

At the Plaza Art Galleries.
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AUTUMN EXHIBITION

October 2nd to 23d

MONTROSS GALLERIES
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